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filologia _ PHILOLOGY _ ФИЛОЛОГИЯ 
 

 

Tamar xitiri 

(saqarTvelo) 

 

koleqtiuri aracnobieris arqetipebi qarTul, frangul da 
rusul simbolizmSi: kroskulturuli analizi 

 

SeuZlebelia arqetipebze saubari, Tu uarvyofT koleqtiuri aracnobi-

eris arsebobas. es is sakiTxia, romelic dRemde mwvave polemikis sagnad 

rCeba, Tumca kroskulturuli analizis dros, Cven, praqtikulad, mivdi-

varT im daskvnamde, rom adamianis gonebaSi arsebobs raRac Sre, sadac mis-

Tvis gaucnobiereblad inaxeba saxeebi da siuJetebi, romlebic, saWiroebis 

SemTxvevaSi, simbolobis meSveobiT vlindeba xelovnebaSi. arqetipebis Tema 

Zalian saTuTia, radgan umniSvnelo gadaxris SemTxvevaSic ki Cven gadavdi-

varT filosofiur polemikaSi, sadac ar arsebobs mcdari da marTali, sa-

dac diskusiis azrs ara imdenad WeSmaritebis Zieba, aramed TviT diskusiis 

procesi warmoadgens. Cven, rogorc empirikosebi, sakuTar Tavs amis saSua-

lebas ver mivcemT da arqetipebze visaubrebT konkretuli Tvalsazrisidan 

gamomdinare.  

arqetipis cneba (berZ. nimuSi, forma) analitikur fsiqologiaSi 1919 

wels karl gustv iungma Semoitana. es termini gamoiyeneboda rogorc qris-

tianobis apologetebTan _ irineosTan, avgustinesTan, areopagelTan, aseve 

iudevelebTanac, magaliTad, filonTan. 

karl iungis ganmartebiT, arqetipi aris „universaluri pirveladi Tan-

dayolili fsiqikuri struqtura, romelic koleqtiuri aracnobieris Sina-

arss warmoadgens da vlindeba sizmrebSi, miTebsa da zRaprebSi“ (3, 281). 

iungi eyrdnoboda netari avgustines gamonaTqvams da imeorebda, rom „arqe-

tipi aris fsiqikuri Sinaarsis klasi, romlebsac ar aqvT  sakuTari wyaro 

calkeul individSi. am Sinaarsis specifika imaSi mdgomareobs, rom maT 

aqvT mTeli kacobriobis, rogorc erTi mTlianis, Tvisebebi“ (3, 291). 

arqetipi, Tavisi arsidan gamomdinare, aris arqauli fenomeni, amitomac 

is vlindeba folklorSi, miTebsa da literaturaSi. aucilebeli piroba 

aris is, rom arqetips, romelic cnobierSi irekleba, unda gaaCndes simbo-

lo, SeiZleba erTze meti. zustad es aris is SemTxveva, romelic kvalad 

gasdevs XX saukunis literaturas. arqetips, rogorc ambivalentur saxes, 

gaaCnia dadebiTi da uaryofiTi Tvisebebi. erTferovani saxe, romelsac aqvs 

mxolod dadebiTi (an mxolod uaryofiTi) Tviseba, ar SeiZleba CaiTvalos 

arqetipad. 

arqetipebis gamoyeneba yvela epoqaSi xdeboda, Tumca arasdros yofi-

la iseTi aqtualuri, rogorc XX saukuneSi. simbolistebi, futuristebi, 

postmodernistebi _ yvela maTgani uaryofda maradiul faseulobebs da 

Tavisi SemoqmedebiT, paradoqsulad, mxolod amtkicebda maT arsebobas. ti-

cian tabiZe, Sarl bodleri, paolo iaSvili, konstantine balmonti, galak-

tion tabiZe _ yvela maTgani sasowarkveTili da imedgacruebulia, eqsteri-

erisgan interierSi imaleba da Svelas mainc maradiul Zalebs sTxovs. 
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Triantafyllos H. Kotopoulos 
(Greece) 

 
THE FIRST HOMELAND BY GEORGE FARSAKIDES AND THE LITERARY 

REPRESENTATION OF ODESSA 
 
The relation between History and Literature – In lieu of Introduction 
 
The alleged objectivity of the science of history, formerly taken for granted, has lately been 

questioned in a variety of manners. Historiography constitutes an act that intervenes between the 
historian and his sources, while, in any case, it is being construed as a narrative, becoming thus 
monitored by each historian’s point of view. However, the particular political and social conditions 
into which a literary piece has been produced, together with the social status and ideology of the 
writer, continue to form principal research topics. Either consciously or unconsciously, the writer 
projects his/her own value systems on each piece of work, whilst analyzing, describing, forming a 
complete and authentic reflection of the experienced realities, but mainly a fragmental and rather 
interventional depiction. Nevertheless, the historian himself, as a receiver of the innate 
contradiction of the historical sources as well as the variability of the interpretations of past-time, 
comes into view through his own selections and, hence,  as a co-creator. Historical knowledge has 
the attribute of textuality that is of the weaving of the historical events together with a process of 
their linguistic representation and notional construction. Being the primary row material of 
historical science, sources themselves do not construe the past itself in its multificarious 
appearances. They rather constitute textual attestations reflecting contemporary social views on 
bygone affairs (12, 257). Narrative structures provide a chronicle sense and act as semblances of 
historicity. It has to be noted here that an annulment of the separation between Literature and 
History, claiming at a scientific verification, can be traced already in the last half of the previous 
century (5, 15). This split entitles one to connect the biography of the writer –that is his social and 
class origin, his ideological fixations, his literary standards and tendencies- with his work and 
enables relations among many of his works in the context of an intratextual approach (6, 14-15). 
Nevertheless, one should not neglect that the ways of conception and interpretation of a text can be 
traced into a social universe expanding along a timeline, and hence conditioned from their 
historical context. During the 1960s, historiography came into contact with disciplines such as 
semiotics, linguistics, theory of literature and became influenced by their theoretical and technical 
approaches. A consequence of such a contact was a “linguistic shift” in the science of History.  

By "linguistic shift" we mean the application of a conceptual arsenal and methods of the 
science of linguistics to historical research. This trend was launched by the American historian 
Hayden White with the publication of the book Meta-history: The Historical Imagination in 
Nineteenth-Century Europe 1973 (9).  According to White, history constitutes a form of knowledge 
relevant to that of novel-writing, while he records considerable similarities among historical parole 
with literary narration. Nevertheless, in his later texts he assures that the fictitious element of the 
narrative construction does not have an arbitrary character as it incorporates reality and that 
historical narrations do not construe, but imbue the past with a variability of meanings.  

 
Methodological Approach 
 
A combination of methods of Historical science (control through the historical sources) and 

literary criticism (simple elements of the theory of narrative and the literary content analysis, when 
it goes beyond the classical literary reading -that remains simply in search of a thematic meaning 
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and the involved morals) forms the basic tool in the reading and approaching Farsakides’ work 
titled “The First Homeland”. These tools have been used here in an attempt to investigate the 
writer’s ideology, prevailing in his work, but also to aid us reflect on the historical milieu into 
which the work is actually recorded.   

 
George Farsakides (1926 - fortunately still alive)  
 

           George Farsakides was born in 1926 in Odessa, USSR. His father, Anastasios Ilias 
Farsakides, a graduate from the Russian Business School of Istanbul and a deputy director of the 
Russian Post and Shipping Companies, developed an illegal activity by using Russian ships as a 
gateway for conscript Christians.  Having thus been chased by the Turks, he immigrated to Odessa, 
where he married Elena Dmitrievna, a descendant of a wealthy family in the city. 

The Farsakides family arrived in Greece in 1934, when the author was still eight (8) years old. 
The Second World War and the German occupation marked George’s development. From an early 
age he joined the Resistance against German occupation, and was wounded in a battle against the 
Germans, becoming crippled in both his hands. He spent in total 16,5 years in concentration camps. 
During his exile (Macronisos , Ai Stratis , Yaros , Leros), he came in contact with a considerable 
number of Greek intellectuals and artists  -perhaps the most remarkable ones at the time- and took 
part at numerous cultural activities (theatrical performances, prop-design, literature readings, 
philosophical discussions and many other). Having himself been a self-taught painter, he draws 
intensively and attempts the making of his first etchings drawing his themes from the lives of 
inmates and the struggles of the Greek people. During a period of many imprisonments and exiles, 
he worked as a cartoonist in “Avgi” (Dawn) newspaper, while, after the shutdown of the camps, he 
served as a correspondent in “Rizospastis” (Τhe Radical One). After the Reconstitution of 
Democracy, he made a number of note-worthy exhibitions of painting and engraving, while having 
been a co-author in several books. 

In 1964 the book Macronisos was printed and given for publication. Its multifarious content 
involved Farsakides’ etchings made over pencil sketches that he managed to save from confiscation 
during his exile in the island of Macronisos. The book also involved his own texts as well as texts 
by known and unknown writers of that period (Ritsos, Loudemis). The publication was the first 
book containing visual and textual evidence denominating the tormentors and the crimes 
committed against the exiled. In spite of the positive reviews, a prosecution submitted by D. 
Ioannides (that was accepted by The Greek legal authorities) resulted to the book’s immediate 
withdrawal and the arrest of the author. The fall of the military dictatorship, however, was followed 
by lots of successive reprints. 

In 1981 First Homeland was published and awarded the “Menelaos Loudemis” prize by the 
“Society of Greek Writers”. The book actually marks the beginning of Fasrsakidis’ writing career.  

So  the books that follow are: I never became twenty (1983, Skitali), Places of Exile 
(Makronisos, Agios Stratis, Gyaros, Leros) (1992), Medicinal Lies and “Profane» Approaches 
(2004), Eleven Days and Three Years of the Civil War (2004, Nisides), the scrapbook As you set 
out for Ithaca … (2006, Typoekdotiki),  Of Early Youth (2007, Typoekdotiki), the scrapbook Of 
Love and Loneliness (2007, Typoekdotiki), A Disgraceful Agreement and the Holocaust of 
Hortiatis (2011), the scrapbook Thessaloniki, rambling in old times and old neighboorhoods (2011), 
Stoicism and the Need for New Gods (2012) and so goes on…. 

 
The first homeland 
 
The reception of the book by the critics was excellent and the book won the "Menelaos 

Loudemis" prize by the Society of Greek Writers. The work can be considered as one of the first 
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multimodal texts in Greece -though the particular term was completely unknown to the author. 
Here Farsakides blends written text with visual material consisting of photographs, postcards, or 
artwork directly related to the time and the place of Odessa and to people, known or unknown, who 
act as the book’s characters.  

An arbitrary literary classification of the book seems difficult, since its content vacillates 
between two genres: namely, those of memoirs and fictional autobiography. The visit to his native 
land by the author after 30 years of absence, serves as an excuse for the writing of such a book.   

The book refers to Farsakides’ childhood in Odessa, and through retrospective narratives 
covers past personal events (the relocation of his father there, his mother’s wealthy family’s 
lifestyle) or events related to the city’s own history, its social structure, its intellectual and cultural 
life, as well as the new economic data after the Bolshevik revolution of 1917. The area of the city 
constitutes a nostalgic eutopian creative scene that becomes contrasted with the dystopian space of 
exile camps which emerges through interceding projections to the future. It has to be noted here, 
that, in every case, a complete scenery is presented, since the actions of the characters together with 
their personality and general behaviour are affected by the space and the incidents of the particular 
time to which their description points at. On the other hand, the detailed references to the structured, 
natural, and historical-political milieu of the city construe a glorious, yet fictionalized, Odessa, with 
its neo-classic buildings, its Opera,  its most well-known streets -“Derabasovskayia”: the very  
central street of Odessa –and certainly one of the most well-known streets in whole Russia (9), the 
old mansions, the museums, the statue of Richelieu and the famous bust-monument/statue of 
Pushkin (15), and with its main avenue -all presented to show up as “a fragment of the ideal and 
the inaccessible” (15). 

The First Homeland is Farsakides’ first writing venture.  And this is probably where the 
book’s charming “shortcoming" lies upon, namely the lack of chapters. Little vignettes run across 
the text together with the images and the meaningful sequences among them. The whole project 
lies far from becoming considered as a product of mass culture –characterized by a plentiful of 
conventionalities, merely intending to fill up the reader’s leisure time. The author goes beyond the 
established order; he does not consider his art neither a shelter, nor a refuge from reality, since this 
would ratify and perpetuate the essence of such reality. He reminisces, contemplates, and yet 
denounces ways of thinking that sink into the subjectivism and pseudo-individualism of the mass 
culture. In a pure, clear and uncompromising manner, the author incorporates into the internal 
structure of his work the fundamental contradictions of human society. 

Farsakides uses an interchange between a homodiegetic first person narrator – that is the 
dominant character – and a heterodiegetic omniscient third person. In the first case, the literary 
qualities of the author either as the eight year old Yuri or as the 'Greco' father or as a Russian 
mother, are significantly highlighted, since the author manages to capture the unflagging interest of 
the reader through a suspenseful narration.  He provides us with a high reading enjoyment, often 
assisted by a humorous tone. This can be easily recognised in the mother’s narration where she 
points that she deliberately left the purchased packet of olives in the grocery, so that Anastasis 
would feel obliged to accompany her to the shop in order to get it back: “So, we walk together, we 
have almost reached the house, but nothing yet; I say to myself: Virgin Mary please shed your holly 
light in his mind and make him bolder, make him touch my hand so that I’ll  pull it on me,  as every 
decent girl should do […] Nothing. He kept on talking, just talking! I was hardly listening to him. 
What do you want, I said to myself. You want me to make the first move? We were just outside the 
door when, at last, he reached my hand for a hand kissing. I was late in drawing it to me, but who 
cares? He wished me goodnight and left jaywalking with the packet in his hands. . . .” (42). 
Farsakides makes an unique use of the binaries Greek father/compassion and humanism vs Russian 
mother/humour and stamina, while letting the characters themselves praise either each other or be 
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praised by secondary personae. In such a manner, he accomplishes their mythical nature, while 
integrating them as fictional heroes.  

The omniscient narrator has the prestige of an authority that allows him have a historical 
bird’s overview. He can compare political regimes and restore the historical truth through a linear 
narrative regarding the history of the revolution. In this case, however, a didactic disposition cannot 
be avoided. This seems present in the text and also waved with a mentality that compels the author 
to defend whatever positive or –and contempt whatever negative- happened after the Russian 
Revolution "Fascism in Europe and the ghost of another war accelerate, in fact, the pace of 
socialist construction [...] The only way out is that the country’s supplies to be taken over by the 
cooperative sector of production -namely the collective. The Soviet government is compelled to 
take strict administrative measures "(144). 

  
The Greek community of Odessa  
 
The history of the city of Odessa starts in 1792 with the signing of the Treaty of Iasion, 

which, among others, procured for Russia territories on the north coast of the Black Sea. Then the 
Empress Catherine decides on the creation of a new town in the territory of Hadji bey near the ruins 
of an ancient Greek colony. The city of Odessa is born with total solemnity two years later in 1794 
(10; 17, 105; 18, 57-58). The presence of the Greek community in Odessa is detected at a very 
early age, a fact reasoned to a large extent on the sympathy that Catherine fostered for the enslaved 
Greeks but also on her dream for the revival of the Byzantine Empire. The Greeks had settled there 
even before the establishment of Odessa. Notably, at the inauguration of the city, they 
accommodated the Russian soldiers who had come for the festive ceremonies. Gradually, the 
presence of Greeks becomes even more pronounced, as they capitalize on the privileges granted to 
them by the empress. Odessa thus becomes a mosaic of ethnic communities within which the 
Greeks have a particularly privileged position. Characteristic is the fact that their strong 
commercial activity will highlight Odessa within a few years as the third richest city in Russia after 
Moscow and St Petersburg (10; 17, 105; 18, 57-58).  

In First Homeland the fictional constitution of the Greek community of Odessa is carried out 
by means of memory and the presentation of the author’s childhood heroes. The Greek Charitable 
Community, the Church of the Holy Trinity, the Greek Rodokanakeion School for Girls and the 
Greek Labour School stand out. The Greek Charitable Community was established to financially 
support all the Greeks, who after the Crimea war experienced the strong economic decline that 
prevailed throughout Odessa, while at the same time trying to contend with  the attempted 
assimilation  and russification. The decline and the end of the Community will occur after 1917. 
The wealthiest Greeks wil resort to countries in Western Europe, while in Odessa those who are 
inclined toward communism will remain (8). 

The writer describes and names for the first time some of his father’s close Greek friends of 
his father with his characteristic humour. The reference is to Mrs Froso and Mr. Dimitros,  whose 
surname mother always finds it difficult to utter correctly and instead of Synothinos, she calls him 
“Synody –nós,  always stressing separately the last syllable of the name" (99).  The Greeks’ large 
nose is their distinguishing feature which gives them entry to the Greek Charitable Community by 
the locals “And how will I differentiate them from our own? The policeman asks his superior with 
legitimate ignorance. _ When you see anyone with a large nose, let him pass, he answers. If you see 
someone smallnosed, he is ours, so grab him by the nape and out· understood?”(99). Mrs Froso 
has finished the Greek School for Girls in Odessa and makes the author’s mother wonder about her 
incongruous match with her husband "Whatever you say, an educated woman shows it. Now, how 
she matched with her husband ... Who knows? The man may have hidden charms, she finishes with 
guile" (100).  Through a morning walk with his father, the Greek Church of the Holy Trinity is 
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described, founded with the empress’s donations and completed with the contributions of expatriate 
Greeks “Those who decided on the rich internal decoration mustn’t have felt sorry about the gold 
used ...[..] Fate and sovereign wanted it to become the symbol of a struggling nation, the 
patriarchate’s head - which was always hostile to the very idea of a national revival. Which had 
always had urged into submission and had anathematised so many times the revolutionary people" 
(102-103).  The historic value of the church of the Holy Trinity is unarguably great and the writer 
does not fail to point it out in a few lines. The temple had hosted for about 50 years the Patriarch 
Grigorios Ε΄ corpse, while there were also the tombs of great Greek benefactors of Odessa. 
However, it is a regrettable fact that the temple stopped celebrating for a period with the prevalence 
of Bolsheviks. It was ransacked, the silver iconostasis was stripped down, and while at the same 
time the tombs of Ypsilantis, Rodokanakis, Maximos and Maraslis were opened for the possibility 
that the dead corpses hid with them anything valuable (10; 17, 99-103). 

There is also a reference to the Greek Labour School (it was constituted upon the re-
organization of the Greek Rodokanakeion School for Girls after the USSR Revolution), the school 
which he attended as a student. It is a public school with a lot of free provisions (breakfast milk, 
books, tickets) to all those who wished to be trained on the Greek language. The ultimate scope 
was to strengthen the knowledge of Greek and hence the philhellenism throughout the Russia’s 
territory (4). 

The author also refers to the dramatic reduction of Greeks in Odessa after the final 
supremacy of "Revolution in Odessa", which he calculates as much fewer than the thirty thousand 
who the Greek community originally had. He even records a memorandum of the then President E. 
Pavlidis to the Greek Ministry of Foreign Affairs for the disastrous effect of the Greek military 
campaign in Ukraine (104-105). 

 
The identity of Greeks in Odessa  
 
The human geography of Odessa is attributed through the descriptions of the writer’s 

family’s Greek friends. There are indicative references to Captain Manolis of Creatan origin -little 
George is puzzled of the fact that half Cretans are called Manolis and the other half is called 
captain even if they have no relation to the sea, uncle Lambros, guardian of Artel (a cooperative 
venture where Farsakides’s father used to work) originating from an island in the Aegean Sea, but 
also to his father’s Constantinople origin (101, 140).  It is significant that the census for the 
inhabitants of Odessa in 1897 shows that the main mass of Greeks in Odessa comes from the 
islands of the Aegean in 40.6 per cent, while in a 12.8%  is identified as Greeks coming from 
Istanbul and the surrounding areas (16).. 

The Greeks are characterised by an intense religious sentiment and at the same time the 
soteriologic discovery of human assertion over ravages of time, the reminiscence of the 
fatherland is emphatically represented through the experience of memory. In Proust’ In search of 
lost time(Remembrance of Things Past) , little Marcel is experiencing the exploration of mental 
space between the conscious and the unconscious, starting with the description of immense 
euphoria that the narrator felt by biting a small piece of madeleine. A few olives have the same 
mental function in Farsakides’s work and confirm that the actual Art – not as a simple descriptive 
representation of life, but as an art that involves another dimension elusive to us when we live, that 
of time- is a record of the human internal, intellectual and mental adventure. The grocer Mr. Nontas 
always keeps a jar (of olives) hidden for his own consumption during the period of Sarakosti (40 
days of Lent), which he does not want to sell even when the olives have finished, arguing that they 
are part of his soul and his home of "Poor man I am, foreign, alone. Lent tomorrow, a little olive I 
have to eat to remember home. He come: give, give, give. Here! Take my soul to eat. Aman! to get 
rid of you" (41).  The religiousness of the Greeks is also reflected in another incident, when the 
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author’s father requires from his  future wife to take an oath that she has not  got a child, as she told 
him publicly, when she was jealous of one of his old flirts "Put your hand on the icons and swear 
to me" (48). 

It is worth mentioning that the nostalgia of Greeks cannot be eased by love at the new home. 
The guard at Artel (a cooperative venture where Farsakides’s father had worked), uncle Lambros 
"with his white big moustache on his rotund face” originating from an island of the Aegean Sea, 
which is not specifically named, sits for a long time on the beach and reminisces his fatherland by 
saying to himself "I have ties, I gave my best to this place, and yet how much would I like destiny to 
let me close my eyes on the island!" (141). 

Another element which confirms this longing of the members of the Greek community for 
their own country is the reference to the great artistic Attic’s troupe (Kleonas Triantafyllou) and 
indirectly to the cultural activity of the city. The author’s father describes the people who flocked 
to the theater to hear Attic’s songs, but also the thrill caused in the room when they heard that song 
for the foreign land, describing a Greek’s  Christmas far away from home and his relatives (118-
120).       

The relations between the Greeks in Odessa were close as they attempted to maintain the 
traditions and customs of their homeland, but also to remain faithful to the values and ideals of 
their race. Family or friendly gatherings, the "tables" were common either in exceptional events –
the formalization of a matrimony in this case- with the backing known songs in their homeland as 
the "Nerantzoula" (Little Sour Orange Tree)(48) or in major celebrations such as Christmas and 
Easter (178-188, 187).  Their solidarity in order to overcome difficult situations is remarkable (99-
101. Therefore it is not surprising that Mr. Synodinos has images and heroes of his homeland from 
the revolution of 1821 in his store, reminding and keeping alive the allure of the Greeks’ liberation 
struggle (99).  It should be noted that, in addition to the funny side of the pronunciation of his name 
by the author’s mother, Dimitris Synodinos was a man with a strong personality and it is 
characteristic that even Kazantzakis says that he had met him in his shoe shop, which was then on 
the ground floor of the Company of Friends house (10; 17, 99-101). 

The writer, through the his mother’s stories on how she got to know her husband, contrasts 
the ethos and the integrity of his father’s nature with the other Greeks’ strong "extroversion" and 
"mediterranean temperament", who from the very first dance "tried to touch ", something that was 
not that agreeable with local girls (42).  Farsakides’ Greek, Anastasi Ilic gradually gained 
everybody trust and sympathy, despite the fact that originally he had not been accepted by the 
author’s mother’s family of the mother being treated under the stereotypes of the foreigner. 
Through the walks of groom and father-in-law to the Greek cafes of road Gretseskaya, one of the 
most commercial streets in Odessa, and their humouristic narrations for the Turkish coffee (44), but 
also for the economic well-being of Greek traders (50-54) a notion emerges that simultaneously the 
heart of the whole trade of the city was beating there.  

The particular personality of the author’s father illuminates to a certain extent 
the relationships that have developed in a number of cases between the two peoples, which 
among others were related by the “same religion”.  Little Yuri is heavily infuence by the personal 
relationship with his neighbour and friend Ivan Mercourievic or uncle Vanya, as he prefers to call 
him. For Vanya Anastasi Ilic become his closest companion "I opened my soul to you to get this off 
my chest [ …] I fell you closest even from my closest, because I know that you are touched by the 
foreigner’s pain. I know that and I love you more for that"(85).  The Greek, the foreigner, is now 
his co-walker, his friend, his brother. The same love and friendship is depicted in the mother’s 
instructions of mother to a mature Farsakides who will travel in 1965 as a tourist in Odessa to meet 
again with his favourite friends from the past. There is also a touching reference to his visiting the 
family friend- now an old lady- Maria Sergeievna "I open the bags with gifts on the table trying to 
explain through groans and exclamations who I am and where I come from. Maria Sergeievna does 
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not hear very well. With her left hand on her ear, the other making the sign of the cross and 
sweeping her eyes. - Ach! So many things ... my precious Yelena Dimitrievna, my little soul, you did 
not forget us. And Anastasi Ilic ... how sad was I! He hurried, he hurried very much to leave us... 
Let the soil that covers him be light" (19).  The moment when Maria Sergeievna, who initially does 
not recognize Yuri (George Farsakides), passing with the Reds, becomes aware of her visitor’s 
identity is very poignant "Aaaach! I should be killed for my stupidity. All this time and I… So you 
are yourself, our Liolia’s Yurik!" (19). 

The reference to Panagiotis Tomboulidis, mathematician and director of the 10-classes Greek 
school and party responsible for the Greek community highlights the role of  Greeks in 
the revolutionary upbringing of Greek workers of Odessa "and the elimination of the 
antirevolutionary position that the wealthy leadership of most Greek communities of Russia was 
taking" (117). The writer describes characteristically, that Tomboulidis was the man who had major 
influence on his father but also on many other Greeks for the ideals of the Russian Revolution. He 
was particularly popular among the Community, an ideologue Bolshevik and he wanted to see 
justice applied to all classes and not just the elites. it should be noted that Panagiotis Tomboulidis 
was originally a bootblack in Odessa, where he struggled and was deprived of many things in order 
to earn his living (2, 117-122). 

The author is particularly concerned about his family’s possession of the house in Krasny 
Pereuluc street, number 18, where the members of the Company of Friends adjourned. The writer 
will refer for the first time to this particular building, which is located in the historical center of 
Odessa, near the Gretseskaya street, during his early narration (20) highlighting the significance it 
had for him and his family - especially his father. Intermediately on page 106 we read on the wall 
plate of the entry door "Here The Company of Friends adjourned".  At the end (221) we will be 
informed that there the family will gather all its belongings, prior to their final departure from 
Odessa. It is noteworthy that the author uses quotation marks to designate it as "our home", while 
immediately it names it without any punctutation marks "the small house of the Society of 
Friends".  Trying to trace the history of this house, we will see that the original owner was G. 
Maraslis, when the first meetings of the members of the Company of Friends start. Farsakides 
himself informs us through the mission of M. Karavia, that in 1923 the house’s ownership passed 
to his father. He does not know how the title deeds got in his father’s hands, but he is certain that 
he took it in order to maintain it for patriotic mainly reasons. According to some information given 
to us by Karavia, the ownership of the house after Maraslis’s family ended up in the hands of the 
church which Farsakides’s father was able to purchase it from. His anxiety is obvious about its 
possible demolition for the reconstruction of the surrounding area and he seeks to get assurances by 
colonel Popov, an official from the Kremlin who during the occupation period was head of the 
Soviet delegation in Greece, that the house will remain intact. He even mentions with bitterness, 
that no official from the Greek government has bothered about the fate and the history of this house 
(10; 17, 20). 

 
The Greek military corps and the decline of the Greek community 
    
The decline and the gradual weakening that the Greek community will experience the years 

after the revolution will be culminated with the huge wave of Greeks leaving from Odessa and the 
withdrawal of the Greek military corps, who had arrived in the area in 1919. This Greek military 
campaign would prove fatal not only for the Greeks in Odessa, but also for the entire Greek 
population of the Black Sea region. From this point then, a large part of Greek starts to be treated 
as enemies by the Russians, who until then considered the Greeks as the right hand of God (103-
110). Venizelos, seeking to ensure a favorable response to the territorial claims of his country at the 
expense of Turkey and Bulgaria, put at the disposal of the forces of Entente two of the three 
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military divisions he had. A total of 23,351 soldiers who took part in the war against the Bolshevik 
admittedly became the most also effective part of the Allied forces. The largest proportion of the 
Greeks living in Odessa was awaiting the arrival of Greek military corps. They were convinced by 
the words of Venizelos, hoped to take back Constantinople, the lost lands and the argument that the 
path which leads to Thrace and Asia Minor passes first through Russia, had become a song: "From 
Russia there is/a wide street to Izmir" (13, 276; 14). 

Farsakides selects his mother as the narrator of the day the Greeks in Odessa expected to 
greet their compatriots as heroes "We had been listening for a long time They will come, they will 
come and they will immediately straighten the mess [ ...] One day the army arrived and we all went 
down to greet them like heroes[ ... ]oh my god, what was that! Tired, unshaven, mishappen [... ]I 
am looking at Anastasi, the others awkwardly, as if to say: -these poor people will save us?" (109-
111). Conflicts and losses came quickly about. The Greek Community will take care with every 
formalization of the Greek soldiers’ funerals. Here there is a characteristic description of 
Fasrakidis’s father to his son , whom he consistenlty showed to a small hillock on the road to the 
green beachof Arkadia, telling him that there our compatriots lie, those who will never return to 
Greece "The dead of the Ukrainian military campaign" (113). 

Under the weight of these losses the military corps is forced to give in. But along with it a 
large part of the Greek community will laso leave Odessa. Venizelos’s decision for the Greek 
forces to participate along Entente is heavily criticised, because it had the effect of turning the 
Bolsheviks’ anger and hatred against the biggets part of Greek diaspora in southern Russia (13, 
277). However, at this point it should be noted the fact that the Bolsheviks’ wrath according to 
Avgitides was carried out mainly to the bourgeoisie of the Greek communities, which assisted the 
occupying troops in every possible way. In contrast, the working classes who stayed away from the 
military corps and drafted with the Soviet authorities had a better treatment. For example, the 
verification of the above comes again through Farsakides’s descriptions for his father, who was 
fascinated by the human ideal of the revolution and was awarded several times with awards and 
recognitions for his contribution (2; 17, 117-122). The author insists on the relationship developed 
between the Greeks of the working class and the Greeks of the military corps, who came to fight 
them. Despite the fact that they were rivals and fighting for different ideals, the continuous effort of 
the Greek working class to persuade their fellow countrymen to defect and turn back in Greece is 
prominent. It was finally acoomplished after the Greek soldiers were convinced by the many losses 
they had suffered. We should emphasise that the military corps does not return home unprotected, 
as people by Odessa and the red army accompany them to Dniester (Nistru) (138-140).  In these 
descriptions and the discussions between the author’s father and his friend, Uncle Lambros a 
different view of the action of the members of the Greek community is highlighted. It is now clear 
that the majority of Greeks are people of the working class. The bourgeoisie and the authorities 
have left Odessa, soon after the hasty withdrawal of the Greek military corps as well as most of 
them have started to help and support in every way the foreign occupying troops that had come in 
order to suppress the revolution. This political act of course, as Avgitides notes, does not leave 
unaffected the authorities of workers and farmers in Ukraine, who inform the Greek authorities, 
that the Greek bourgeoisie in the region will suffer the consequences of the Greek’s military corps’ 
participation. This status of continuous violence and threats led thousands of bourgeois into going 
to Greece, leaving behind their livelihoods and fortunes. The decline of the Greek community of 
Odessa was  inevitable (2; 17, 138-141). 

 
Concluding remarks 
 
The new historicism determines the textuality of history either as an interweaving of 

language and historical fact, such as this is described in sources and historiographic projects, or as 
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an analysis of the historical time under terms of textual approach. This is an interpretative version 
which focuses on the textuality of history and at the same time the emergence of the historicity of 
texts and has as a starting point the idea that language creates and codifies reality (12, 292-293). 
Nevertheless, the issue of relations between History and Literature is not exhaustive and has not 
ceased to concern modern scholars of both fields. This modern concept for history, even though in 
its most radical expression leads to relativism which discredits the scientificity of the historic work 
by identifying it to the historical narrative, has offered new opportunities for the interpretation of 
the world as well as the deepening of history itself. 

As history is doomed to always arrive at a relative truth, most modern historians commentate 
on the importance of observation of the everyday life of social groups to approach that"truth" in 
order to avoid the trap of static history (15, 199). In our efforts to hightlight a historic period, the 
study of works of fiction "which are seated in the periphery of History" reveal to us the structure of 
sensing previous eras and contribute through the narrative to the transmission of lived experience 
(1, 125). The writers who represent historical periods in their fictions are up to a certain extent 
historians too who choose and retrace the events they present. And Farsakides belongs to this 
category. We should not forget though thatin these works we "listen" to storytellers and 
protagonists talking through a system with meanings and codes and not the facts themselves. There 
is always a risk that the authors are less interested in the search for historical truth through personal 
interpretation of facts and more in the way in which the themes they present meet the readership’s 
expectations. 

Nonetheless, Farsakides’s are not read texts today by the general public, without this being 
associated with its prose virtues or weaknesses. This particular left discourse articulates marks the 
history of his work’s reception and gives to many an alibi for his marginalisation and to others a 
justification for trying to make him ideologically theirs.          
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triantafilus kotopoulusi 
giorgi farsakidesis `pirveli samSoblo~ da odesis 

literaturuli warmodgena 
reziume 

 
statiaSi saubaria Tanamedrove ukrainaSi odesis berZnuli diasporis 

literaturul warmodgenaze, romelic aRwerilia giorgi farsakidesis ro-

manSi `pirveli samSoblo~. berZnuli marTlmadidebluri eklesiis mier Seq-

mnili berZenTa dasaxlebebi, skolebisa da saganmanaTleblo dawesebulebe-

bis Camoyalibeba, `megobarTa sazogadoebis~ konstitucia, berZeni samxed-

roebis monawileoba bolSevikTa winaaRmdeg warmoaCens berZenTa mniSvnelo-

van rols am teritoriaze da farToideologiuri konteqstis formirebaSi, 

romelic ekuTvnis mTel epoqas da Rirebulebebis gabatonebul sistemas. 

 
 




